
directly on walls is denied the
supple resilience and clearly
demarked boundaries of tradi-
tional canvas, but something else
is gained: a connection with the
physical space of the room itself,
a dialogue between painting and
architecture. ln this sense,
Linnenbrink's wall piece is con-
ceptually stimulating for its con-
nection to a specific space, for its
emphasis on physical reality
rather than the illusion of depth
once so common in painting.

It is interesting to compare
Linnenbrink's environmental
painting with one of his works on
canvas, Littleslowligh, (2001),
which is striped vedically and is
covered over with thick resin.
The colors, which include bright
greens and pinks, are beautiful,
and the painting is quite suc-
cessful, but it can't match the
expansive power of The Wall.

-Jonathan 
Goodman

Zhou Brothers
at Chambers Fine Art
Painting as a team for more than
30 years now, brothers Shan Zuo
Zhou (b. 1952) and Da Huang
Zhou (b. 1957) studied theater
and art at the University of
Shanghai and then received their
mastefs degrees in painting from
the National Academy for Arts
and Crafts in Beijing. ln 1986,
they moved to Chicago, where
they continue to live and
work in a huge studio that
was once a dance club. The
tvvo come from a liberal, academic
background. Their parents and

they should keep their secret." lt
can be assumed that they engage
in a dialogue in which suggestion
becomes key. The paintings are
cohesive compositions that do not
reveal that they result from two
pairs of hands. lndeed, pictures of
a painting performance in 1998
demonstrate just how much the
two are enmeshed in a supporlive
dialogue, taking turns at painting
on a very large canvas.

Open My Door #34 is an
uneven diptych, with a smaller
lead panel on the left and a
diaphanous silk ground on the
right. The lead is marked with
two or three vertical lines of white
paint, while the silk has been
lightly painted white and bears
graffiti in black and red. ln the
negative space outlined on the
silk, one can see a figure with
arms raised. ln Open My Door
#64, anolher large canvas, a rib-
bon of lead, affixed to a wooden
panel on the left, shares the
space with red abstract forms,
while on the right panel, white
paint is applied to silk. Again, the
negative space is imporlant here,
and again black and red graffiti
offer highlights on the right. The
Zhou brothers are elegant
painters who understand lyric
abstraction as a matter of course
and apply their open-minded phi-
losophy with a single purpose.

-Jonathan 
Goodman

Elyn Zimmerman
at Gagosian
Lights and darks, reflections and
shadows as found on the surface

of moving bodies of water, are the
subjects of Elyn Zimmerman's
large scale, black-and-white draw-
ings. Using ink, often in combina-
tion with graphite wash and/or
watercolor, and gestural strokes
that extend horizontally or diago-
nally over the paper surface,
Zimmerman captures the appear-
ance of rushing or placidly flowing
water, seen in dappled sunlight or
in the sun's blinding glare. Dark,
dense lines sweep down from the
top in many drawings, echoed
and at points countered by paler
liquid (i.e., diluted) lines which run
in opposing directions, suggesting
currents and countercurrents. The
lines and rhythms appear end-
lessly varied due to the artist's
finesse of touch and range of
techniques, among them painting
wet on wet, lifting ink off of the
suriace with a rag or sponge, and
exploiting the textures of different
types of paper (a smooth

the network of lines illusionisti-
cally comes forward to press
against the picture plane, serv-
ing in representational terms as
Iight reflecting off the water's
sufface. A shift in space and ori-
entation alternately takes place
in the viewer's eye and mind:
the implied horizontal axis of the
drawing rises to a vertical posi-
tion, the white areas recede into
the background and turbulent
skies and seas seem to appear.
ln their directness and immedia-
cy, the sweeping gestures now
suggest (in addition to effects of
water) wind, clouds and rain;
standing in the windowless
gallery, I could have sworn I felt
my hair lifted by a breeze.

Are the evocations of nature's
wilder forces accidental by-prod-
ucts of the artist's method of
working? Did Zimmerman intend
to represent only the surface of
moving water or something
more? For an artist who has
spent her career working within
a minimalist sensibility, assert-
ing formalist control over
nature-manipulating it in a
seemingly impersonal way and
admitting accidents of nature
only through changes of light
and reflection-the intimations
of passion found in the drawings
would seem to represent a
departure. However, the new
series leads us to reflect upon
Zimmerman's earlier drawings
and sculptural installations and
to find in them Romantic tremors
and reverberations beyond
those hithedo supposed.

-Roni Feinstein

John Anderson
at Allan Stone
John Anderson is a New
Jersey-based sculptor who
works with construction materi-
als-wire, wood and steel.

Markus Linnenbrink: lnslallation view of Ifie Wall,2002, acrylic and dry pigment
on wall; at Margaret Thatcher Proiects.

grandparents were uni-
versity teachers, and
the brothers continue
the tradition by teach-
ing a painting and
drawing seminar at the
lnternational Summer
Academy of Art and
Crafts in Austria.

The brothers practice
an idiom of grandly lyric,
gestural abstraction-
scrawls and scribbles
across a compositional
f ield of contrasting
grounds, currently silk
and lead. ln the new
series "Open My Door,"
they work in this mode.
Responding to the
inevitable question,
How do you paint
together?, the Zhou
brothers reply in a cata-
logue interview: "Our
paintings are in some
way mysterious and

Emily Cheng: Silent Elaborations,2000, oil on canvas,
63%by 591A inches; at Winston, Wachter Mayer.

Fabriano and a
'toothy'' Arches).

Although the ges-
tural quality of the
drawings recalls
expressionism,
gesture here aims
to replicate effects
of nature. The
drawings are in
fact based on pho-
tographs the adist
took during the
summer of 2000
when she was
artist in residence
at an adist's colony
on the Gihon
River in northern
Vermont. Leaning
over a bridge rail-
ing, she took pho-
tographs of the run-
ning water below.

In the drawings,
the white paper
glimpsed behind
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